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Aquest projecte es centra en el procés creatiu de desenvolupar una historia a través de tots els seus passos per, finalment, arribar a escriure el guiod
d’'un llargmetratge protagoniztat per un fort personatge femeni. Terry Hudosn, una influent, carismatica i dura presentadora d’un late show de politica
arruina la seva carrera en caure en una mala vida d’excessos després de la mort de la seva parella.

Este proyecto se centra en el proceso creativo de desarrollar una historia a través de todos sus pasos: documentacion para, finalmente, llegar a escribir
el guion de un largometraje protagonizado por un fuerte perrsonaje femenino. Terry Hudosn, una influyente, carismatica y dura presentadora de un late
show de politica arruina su carrera al caer en una mala vida de excesos tras la muerte de su pareja.

This project focuses on the creative process of developing a story through all its steps in order to finally write a feature film script. With a strong female
role. Terry Hudson, an influential, charismatic and harsh new’s satire late show host ruins her career when she falls into a life of excess after the death of
her life-partner.
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Behind the Scenes of <em>The Daily Show</em> and <em>The Colbert Report</em> with Writer Eric Drysdale - Splitsider 2/9/15 13:22

do this spin off [The Colbert Report],
they asked me to go almost as a
consultant, because | had worked with
Stephen at The Daily Show, and he said
I should bring my voice, meaning
Stephen’s voice, over to the new show.
He used the words “to infect the staff
with my -- Stephen’s — voice.” And the
idea always was | would go back,
because nobody knew, | mean it could
have been a huge failure. So | had
promised to go back, and then it
worked out that | got to stay. | think
that saved me from burning outina
huge way and | credit my bosses for
understanding that. It was really fun to
be part of creating that and being
there at the beginning of something.

RM: Can you talk about the process of
that?

ED: There was a small group of five of
us [writers] - Allison [Silverman], the
head writer, the [executive producer]
Rich Dahm, and Stephen, of course. It’s o K
amazing how dead on Stephen got it |“L-5

L | Nl =
right away. | mean there are definitely // SI'M ﬁITY A
things from those first couple shows L P
that dorT’t exist on the show anymore, CONSTRUYE LAS CIUDADES ‘P
but, for instance, the “Word” on the DEL MANANA, HOY.
first show, it’s very much like the
“Word” now, to a degree- the format is o Oriq? m
the same. It happened really, really
fast. And | give a lot of credit to
Stephen and Allison -- they just knew

what they wanted and made it
happen.
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And everybody was worried, “Is it too
much Stephen?” and that was the
reason | ended up on the show at first
[as the character, Bobby, the stage
manager]. We were doing these test
shows, before the set was even built.
We sat in the head writer’s office and
the graphics guys came in with a
computer with the graphics ready to
go, and the videotape guys would
come in with a videotape, and press
the button when it was time to
introduce a clip. So while that was
going on, and because | was the only
person in the room that he knew, he
would turn to me and say “What do
you think, Bobby?” and | would be
forced to come up with something. So
that became part of the show. Of
course, as it turns out Stephen is
perfectly capable of carrying a show,
which | guess in hindsight nobody
should be surprised by, but at the
time...

We had this plan where we were going
to have this backstage element to the
show. And it sort of existed in the
beginning but it became clear we
didn’t need it, because Stephen is
really good and people don’t mind
watching him for half an hour.

RM: What is the difference between the
day-to-day on The Daily Show and The
Colbert Report?

ED: They are fairly similar. | think that
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the Daily Show is a little more day-to-
day reactive than Colbert Reportis. In
terms of the process, | will explain it for
Colbert since they are more or less the
same. We have a writer’s meeting or
two in the morning and pitch ideas for
the show or come in with a story we
think is interesting but that we don’t
have a particular take on yet, and
everyone throws in jokes. The head
writer culls those down. Then we meet
with Stephen and then he picks the
ones he likes. We break off into groups
of two and then write for the morning.
Those assignments are due around
one o’clock so we usually have two
hours to write a piece. Usually the
morning is for something that day --
something more reactive to that day’s
news. Then in the afternoon we do
longer term segments that aren’t as
timely, like “Cheating Death,” or field
segments. The “Word” is the toughest
part and it’s gotten tougher because
it’s become more structured in a way
— the way we structure an argument
has become more set. If we’re pitching
something and we find it has enough
of ashape to it and can sustain an
argument for that long, we’ll turn it
into a “Word.”

RM: How does rewriting work there?

ED: There is a lot of rewriting that
happens during the course of the day.
When you’re working in the morning
you are putting together your best shot
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at getting a skeleton down, making
sure you hit all the issues, and, if you’re
lucky, three or four blockbuster jokes
that will make it in. So in the
afternoon, the head writers and
Stephen will go through and say, there
is a missing piece of information that
will make the story make sense, or
more often, that’s a really good piece
of information, we need a different
joke off of it. We write a lot of jokes
every day. Especially if you look at the
shows early on in the run, there are
fewer jokes. It was more about
Stephen’s attitude and character. But
at a certain point it became too easy to
have him say something that a guy like
him would say, and the focus became
more and more about jokes, which is
great because | think the show is really
funny. But it’s also a lot of work.

RM: You have also done your own
projects, including standup, while you
were working on both the Daily Show
and Colbert Report.

ED: | think | did it for a while because |
had this leftover worry about my
career. It didn’t matter that | had an
Emmy at this point. If | wasn’t out
there being “Eric Drysdale” and telling
everyone who Eric Drysdale was, |
would disappear and nobody would
ever hire me again. | honestly didn’t
have any idea what | would do after
Colbert, and I still don’t. And that was
the reason | kept performing for all
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those years, doing standup. | never
loved doing standup which took me a
long time to realize. | really just
stopped a couple of years ago.

RM: What led you to doing those other
shows [at UCB] that are more sketch-
oriented? [“The Drysdales Present: A
Comedy Show,” “The Daryl Hall and
John Oates Mumbo Jumbo Hour” and
“The Chipperton Family Vocal-Tainers’
Shooby-Dooby-Dooby Hour.” ]

ED: The political aspect of The Daily
Show crept up on us and | happen to
give a shit about politics. And because
it was such a big part of my job, |
became very invested in having a point
of view on the news. And my job still
today is “find the worst news and try to
make it funny.” And after six or seven
years it really started to get to me. It
was an antidote to that. | wanted to do
something silly. The things | did
outside ended up being a vent for my
sillier side. And | did The Chippertons
show absolutely just for the fun of it. |
loved the source material, the 70’s
variety show stuff, and | always wanted
todoitandsoldidit. And | got to take
it to Aspen [comedy festival] and it was
really fun and rewarding.

RM: What is your upcoming project,
“The Man With F.E.E.E.T: about? How
did it evolve?

ED: | took up 3D photography as a
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hobby in 1995. | found, in my wife’s
grandmother’s closet, a 3D camera and
just started shooting with it for fun and
| always thought | would do something
funny with it, but | never really figured
out what that would be. It’s just
something I’'ve been doing on the side
for a long time. And shooting on slide
film, it’s very arcane technology from
the 50’s. It’s this very clunky analog,
time consuming process. But when
you see the results of it, it’s very
striking. So | really enjoyed the
process. What really attracted me to
the medium was looking at these
analog slides on a viewer, instead of on
a screen, because it is a different thing.
So | went back to the View-Master. And
| wrote an original story, kind of a
spoof of “The Six Million Dollar Man.” |
wrote a three-reel View-Master set with
a little story booklet, and I premiered it
with a staged reading. People will click
through viewers along with it.

RM: Do you have any advice for people
who want to get into comedy writing?

ED: | get asked this question all the
time. And what it really comes down to
is: Be really good. The only time that
anything ever happened was when |
did something that somebody noticed
and asked me about it. And when
nobody’s noticing, work on being
better. And at this point, there is really
no excuse, there are so many outlets.
You can get together with friends and
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put a sketch on YouTube. There are no
barriers to entry. That’s nice in some
ways and it’s also terrifying in some
ways, because it’s harder and harder to
distinguish yourself and anyone can be
funny for five minutes on YouTube and
how do you make a career out of that?
So, | guess, be really funny. A lot.

RM: Any comedy you recommend?

ED: It’s very easy to get caught up in
“What comedy should | see?” and |
think you can learn as much by seeing
things that are not comedy. Reading
things. | go to museums a lot. You have
to know something about the world
that you are making fun of, so the
more experience you have with things
other than comedy the better. Also,
many skills are hugely transferable to
comedy. | always recommend that
people find and nurture passions for
other things, too.

Rachael Mason is an actress and writer
living in Brooklyn. She teaches sketch
writing at the Upright Citizens Brigade.
She also performs regularly with her
improv group, Rockhammer and writes
for the house UCB sketch team, Gramps.

COMEDY CENTRAL ERIC DRYSDALE INSIDE THE WRITERS ROOM
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