





- Above: Installation view with a viewer (Figure. 30)

- Below: Installation view with a viewer (Figure. 31)
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Conclusion

After seven years of making my glass works in Spain, I came to the VCU glass
program in order to change and challenge myself. The United States is considered to be
on the forefront of the contemporary art world. I wondered how people who have
developed a critical eye would react to my work.

When I first arrived at VCU, I was very surprised by the level of the students’
and professors’ work. I was used to seeing traditional “glass works” in Europe, where
for the most part, the material is the primary concern. I felt that in the VCU glass area
the concepts came before the material. I was so shocked that after my first day that I
decided I must look at what I was most interested in. I could no longer simply say
“glass” as | had said it before.

In exploring my interests, I started to analyze what glass is. My primary
interest in glass is in its transparency. I started to use other materials which have this
same property: stockings, thin papers, and so on. Through experimenting with these
materials I was trying to see the material of glass with fresh eyes.

While discovering the primary interest of my work, I also became aware of the
presence of the color of the sun light everyday. Richmond sun light was white to me,
when I compared it with the yellowish Mediterranean sun light; /lum. My research into
light became my focus. I experimented with many reflective materials such as mirrors,
silver grids, mirrored glass and silver mylar to create my light works. In the final
semester I have become interested in making my work have a kinetic presence. The
movements in my kinetic pieces are very subtle, reacting to the movement of the air
from a passer-by. It is a similar feeling to the swaying of the moon reflected on the

surface of the water.
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My recent light works are based on my direct experience of the Mediterranean
sun light. I have lived and traveled through many countries, and my personal
experiences are always evolving, always accumulating. These experiences are

“reflected” in my mind, and in how I see the world. They are the source of all my work.
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