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INTRODUTION

The cinema is an entertainment which fascinates, not only
young people but also those not so young. That “s why it is
very interesting to adequate it to the D.C.B. in order to be
didactically used.

The cinema is a didactic resource that, when properly
used, gives us information about History, Geography,
Society and Human Mentality.

We are convinced that it has been, is and will be an
Important reference to be used in the learning of many
subjects and in the cross-curricular development;
definitely, in the education of young people.

We have chosen a musical film because it is really
motivating for the analysis of a historical period; "My Fair



Lady’, in this case, is a perfect choice to get to know the
XIXth century Victorian society.

Its most outstanding feature is to present the topic of
"Pigmalion”, which, didactically speaking, is extremely
important, with a delicious simplicity, searching for a
better understanding from the audience and offering a
wonderful and unique musical to make it look more
attractive.



Analysis focused on Pymalion novel

The outline.
Gender: Theatre.

Plot: The metamorphosis of a born and grown up
in the lowest strata of society girl into a highly respectable
Lady.

Development: The play starts in Covent Garden Market,
London, when a play in The Opera House Theatre is over.
The Professor Higgins is writing down the different
accents of some workers at market and especially the
Eliza’s one, a florist. He and his friend, Colonel Pickering
bet on... Will Professor Higgins be able to make the
Eliza’s metamorphosis into a perfect Lady in six
months?... So Eliza moves into the manor where Higgins,
Pickering and the efficient housemaid dwell. Lessons start
and Eliza has to work too hard and gets tired and
Higgings in despair... At last Eliza gets on in learning and
Improves it. So Higgings decides a first test at his
mother’s home, where she meets a handsome boy,
whose name’s Freddy Eynsford Hill... Higgins agree to a
new test, the Garden Party.

Truly a real success!... Eliza behaves as a
Lady. When they come back home, both of them have a
strong argument and she leaves home: they are in love but
they don’t want to face this fact.

Epoch and location: London, at the beginning the 20"
Century.



Development:

Introduction: From the beginning as far as Eliza goes to
stay  at Higgings’ home.

Link: Eliza and Higgins have an argument after The
Garden Party test and she leaves Higgings’ manor house.

Ending: It starts when Higgins meets Eliza at his mother’s
home, Mrs Higgins.

Teller: No one.
Characters’ description:

Henry Higgings: a predestined bachelor. He boasts of
being superior over his surrounding.

Eliza Dolittle: A silly romantic tradition off person,
according to which every woman enjoys being dependent,
mistreated or by speech or facts. A strong character.

Mr Frederick Eynsford Hill: a young gentleman, a
peaceful temperamental guy.

Mrs Higgings: a well-off lady, clever, graceful and funny,
worthy and honourable, arts educated, it shows a woman
model, unattainable by many women, so her influence on
Henry doesn’t allow him to find his life partner, his better
half.

Colonel Pickering: a good person and generous with
Eliza.

Doolitle, Eliza’s father: humorous, oporttunist, selfish
man.






My Fair Lady: an approach to the film as a
teaching aid in learning.

1. Social Sciences.

- The film and its location and epoch reflected in
it.

- Analysis and comprehension of deeds and social
features in their real context, as well as the
historical changes in the Society:

e Way of life,

e Behaviour and manners ( at a table,
leisure: dancing, sports: tracking and
walking ), clothing, coiffure, speech, etc.,

e Housing,

e Social strata.

- Real society reflected by the movie and its
features.

- Nowadays social division of people.

- Culture and Education as a feature of
establishment in the film.

- Present day consideration of Culture and
Education.

- The woman and her social role in the film.

- Present day role of women .



2. Language.

The oral speech as a useful tool to resolve
widely needs of communication.

Analysis and criticism of the different usage of
language according to the social strata involved
with it, avoiding the supposed value judgement
and predujices focused on classism, race or sex,
etc.

Analysis of sexist features in language reflected
by the film.

Analysis of Eliza’s speech, her pronunciation
mistakes, intonation,  way to communicate.
Analysis of the correction methodology.
Analysis of the role of logopedia at school.

3. Music.

Musicals: the main musicals.

The music role in the movie.

Well-known musical plays and songs present
day.

Analysis of he song words as a way to know the
plot of the film.

An approach to Frederik Loewe as a composer.



4. Literature.

- An approach to George Bernard Shaw:
* His time.
* His work Pygmalion: its message.
- Comparison between Pygmalion and My Fair Lady
- Pygmalion’s underground.
-Literature in the Victorian epoch.

5. Ethics.

- Sex equality struggle.

- Stereotyped ideas elimination of the women and
men role.

- Education and Culture, the right to them and
their importance to get  an equality of
opportunities in life and the social role.

- Analysis of qualities and values transmitted by
Eliza: willing and work, circumstances, will to
do better, etc., to get all that impossible
at the beginning.

- Status idea: social strata.

- Features determining of the social class division.

- Influencing features on the level of human aims.



6. A general teaching aid approach.

My Fair Lady is an adaptation of Pygmalion by
George Bernad Shaw.  We have to emphasize
the following in it: the way they eat and dress,
they work and the tools for it and the language
involved with it..., all of them give
information about the fact and reflect their epoch.

This film get us to a time and a place and show us
the social strata. The Victorian well-off
people and its way of life ( manners, clothing,
appearance, customs, polite language, leisure,
housing... ) are against the ones of nine-to-five and
ordinary people, the most untidy and illeterated
ones ( way of life, job, aims, language, illiteracy,
shabby appearance...).

To sum up, the movie reflects the existence of two
well divided social classes and how the language
gets a main role to determine the called Victorial
social establishment.

Yet the argument is set and focused on the
flashback of Covent Garden Market, where both
social classes meet at the gate of the Opera House,
and it’s quite evident in their meeting the deep
differences between them, focusing the division on
clothing, politeness, manners... and mainly in their
way to speak.



The surroundings are enlivened excellently and
contribute to show us this social division. The
atrezzo is a mirror of the epoch where well-off
people manors are luxuriously decorated with real
epoch furniture.

The housemaid has a main role in the keeping of
them and she has a great amount of servants to it.

The play is set for the the theatral acting and not
for the simulation of real life, and it is quite
evident in Ascot Horse Race flashback.

There are the knights, dukes and comtes... <<
Here are all they must be >>, they sing in the song
for the play, as a definition of the upper social
class.

Here the nine-to-five people don’t appear as it is
only a place for the privileged well-
off ones: the noblest ones, the richest ones,

the most polite ones.

We must emphasize the atrezzo, the non-verbal
communication and the language they use,
as it means a way to distinguish the speakers’
strata as well as their culture and where they are
from, etc., on the contrary we could analyse
the clothing of people in Covent Garden where
the difference between both groups emerge.
Clothing in the Horses Race can be the one in a
fashion presentation. The varied coiffure of Ladies,
and their ornaments: umbrellas, broad straw hats,
handbags... can be also stood out... An uniformity



In Gentlemen’s clothing is found, although it
seems they are formal dressed as it was an
uniform. Of course, if we analyse the parts while
acting, it seems someone acts for appearance, such
they lived In an endless acting play, far
from simplicity and spontaneity.

If we analyse their look like and their language, we
can say that their main characters - Mr
Higgings, an expert professor and researcher  in
linguistics and dialectology and semiotics versus
Eliza, a poor girl, a rude and illeterated one -
act excellently both of them. Both try to show us as
the language is a real weapon of social distinction
and it allows to find out the social class and the
origin location of people by the way they speak.

It is curious to analyse the Eliza’s language, as
well as the Professor’s methods of teaching
involved with her learning: he uses the Edison’s
phonograph and grammophone, musical
Instruments, little balls in her mouth as Diogenes
did, tongue twister, etc. It would be a chalenge for
a logopeda nowadays. Her speech is poor and
exaggerated, she uses a vocabulary of  her own
and a very peculiar one, and she doesn’t use the
correct EWO - English Word Order -, makes
omissions and changes and enlarges the
pronunciation of phonemes... of course we can
guess that the RP English is truly assaulted, as she
speaks slang.



Professor Higgins gets angry and upset. He says
that she croaks, whose sounds are bitter and
depressing ones.

“ What a pity, her native language is
Shakespeare’s one!”

He does exaggere nothing. It is her language that
holds her in her status and not the clothing
shabbiness. So he asserts that the speaking way is
the great social class division determining, that
slang keeps people in the mud as far as they
live and blames the English people not to be able
to teach their children to speak correctly.

Another point of view to develop is the own needs
of the fellow and it is joined the social class, which
they increase if we speak on physical,
physiological or even psychological terms. At the
beginning Eliza in her untidy appearance expresses
her desires by singing, and she dreams of them
when she says:

| would have a bedroom where | could keep out of
cold, and have some food and sweets and a lot of
caw milk; to get my hands and feet warm, a chair
to rest and nothing to do and somebody looking
after me.

¢ Surely, dreams will be quite different on the
mind of a Lady. But either Eliza’a needs are
different once she satisfies her primary ones.
She climbs on her needing level ladder, and



her goals gets upper and upper... the
psychological ones on the spiritual ones, the
cultural ones over the physiological ones ands
she asks for something else and she doesn’t
want to appear as a Lady at last but she wants
to be treated such one, because it is what
makes you feel as a person.

Another aspect to be stood out in the film is the
difference of sex, the evident sexism it reflects.
Of course, the woman, the thought about her,
isn’t highly favourable enough, as it is involved
with in the words of  a song by Professor
Higgins:

The man,

IS honest,
IS bright,
IS everlasting noble,
IS just for ages,
IS nice,
IS easy to make him be happy,
doesn’t get angry with nonsense,
is funny,
IS a good fellow,
better partner doesn’t exist,
IS ordinary,
helps if you need for it,
perhaps a man in a million could,
o Cry,
e Be deffective,
o Be mistrustful,



e But << we are usually wonderful >>.
The woman,

IS rash,

Is featherbrained,

Is infuriating and cautious,

IS unsteady, agitator, annoying, shrew,
her mind doesn’t work, they don’t think.

= all of them do as their mothers do,
= don’t imitate their fathers,

= don’t think in any ocassion,

= aren’t logical ones,

= only think of coiffure,

= don’t arrange their mind,

= don’t behave as men do.

Another opinion is the Eliza’a father about
women and children:

* God created the pretty gender to marry a man,
to prepare his food, but you can get all that and
not be hunted’.

“ It is a crime that man gets flirts everywhere,
but if you are lucky you can get them and
she doesn’t know anything about it’.

* God created the man to nourish their children
and perhaps they do you’

It is worth mentioning the Higgins’ idea about
marriage and defence of his own bachelorhood,
by another attack to the woman:



“ If you give friendship to a woman, she
becomes: demanding, jealous, suspicious,
selfish, domineering...’.

‘I’m an ordinary person who wants to lead his
life, without a fight, on peace and quiet’.

‘If you get a woman for your life, your
tranquillity is over; she’ll reorganize
your house, she’ll get funny by analysing you;
If you get some plans for your life, she’ll have
got another ones; she’ll be noisy and
become fat; if you want to talk about reading,
she will only want to speak about love...”

As we can guess the stereotyped ideas about
woman are clearly reflected on these asserts.

It would be interesting to analyse one by one the
message, the values as a whole transmitted by
each one of the main characters, but it is not
possible in the length of this essay.

In conclusion,

This film has become a master piece among
musicals. We must consider it not only an
excellent musical - and it is the truth as its songs
get on singing and they are recorded again and
again - but the transmitted messages and we can

stand out some of them;

¢ Sex Distinction: pejorative and low regard of
women, stereotyped ideas about man and



woman and the woman as an ornamental
individual among the upper social classes...
The Power of Culture which allows get our
social and economical level up, as it happens
at present and involves parents with

the payment of studies for their children and
so they get an upper social level climbed up
by the means given to spend on education, the
onlyone way to get it in their opinion.

We think that Culture for every person has
been and will be the onlyone way to
shorten the great differences among the strata,
as before it was. Nowadays Culture is more
powerful than money as a social class
determining.



ADDENDA:;
The Photos.

Before:

“ A girl born and grown up in the dregs
of society”




Metamorphosis:

“ Six months at hard work”.




Afterwards:

“A highly and perfectly respectable
Lady”.




Drawing a comparison between My Fair Lady
and Pygmalion.

Although My Fair Lady is based on Pygmalion there are
some differences between both works. Some of them are
because of actors performing the characters and stressing
on roles beyond the work to perform, or due to the several
scenes to get it dynamic.

With regard to the musical, songs are the vehicle for the
actors’ ideas and feelings to take place in an open way to.
We even consider some of these ideas as revolutionary
ones spread on the works. Some of the omitted scenes in
Pygmalion - as the ball or the learning - makes My Fair
Lady be more expressive and dynamic, as it usually occurs
when the writing is performed.

But if we want to point out a clear difference for them we
have to focus on the romance that in Pygmalion is avoided
for the benefit of the real conflict and in My Fair Lady it
Is pretended for people to be interested in. That’s perfectly
reflected at the end of the work.

So, let’s realize as feelings developed by Eliza are clearly
expressed in My Fair Lady. It’s not only the suffering
because of her storming out, but her marriage by Freddy.
As well as, we have to pay especial attention to the scene
in which she comes back in Wimpole Street. The fact
itself of her return to Higgins as a Lady indeed reveals a
great account of simentalism in this version. Higgins’
replay is also a reason for difference: after him to be



plunged into a deep sorrow and realizing the Eliza’s
return, as it could be predicted in her nipping out, he tries
to recover his usual living impassive image, but when he
hides his face behind his hat, he leads us into the doubt if
he tries to show indifference or is pouting. It’s clear that
My Fair Lady tries a usual movie happy end led by love
between their main characters.

On the contrary, Pygmalion pretends to escape from this
unusual happy end. So Eliza returns persuaded by Higgins
instead of their plans to go ahead, with a very different
sentimentalism from My Fair Lady’s one. As well as if we
pay any attention to the epilogue by Bernard Shaw
In Pygmalion we can observe as the Eliza’s uncertainty is
a short time long and she gets her plans at last - as her
marriage by Freddy - and suffered the consequences about
she was warned. Her relation with Higgins becomes
rough, distant and in bad terms and although she’ll
occasionally get attracted by him, it won’t be love at all.



Songs (letters)

A Hymn To Him

Ascot Gavotte

Get Me To The Church On Time
I Could Have Danced All Night
I'm An Ordinary Man

I've Grown Accustomed To Her Face
Just You Wait

On The Street Where You Live
Show Me

The Rain In Spain

Why Can't The English?

With A Little Bit O" Luck
Without You

Wouldn't It Be Loverly?

You Did It

My fair lady - A hymn to him

What in all of heaven could’'ve promted her to go,
After such a triumph as the ball?

What could've depressed her;

What could've possessed her?

I cannot understand the wretch at all.

Women are irrational, that's all there is to that!
There heads are full of cotton, hay, and rags!
They're nothing but exasperating, irritating,
vacillating, calculating, agitating,

Maddening and infuriating hags!

[To Pickering]

Pickering, why can't a woman be more like a man?

Hmm?

Yes...

Why can't a woman be more like a man?

Men are so honest, so thoroughly square;

Eternally noble, historic'ly fair;

Who, when you win, will always give your back a pat.
Well, why can't a woman be like that?

Why does everyone do what the others do?

Can't a woman learn to use her head?

Why do they do everything their mothers do?

Why don't they grow up- well, like their father instead?
Why can't a woman take after a man?

Men are so pleasant, so easy to please;

Whenever you are with them, you're always at ease.
Would you be slighted if I didn't speak for hours?

Of course not!

Would you be livid if I had a drink or two?



Nonsense.
Would you be wounded if | never sent you flowers?
Never.

Well, why can't a woman be like you?

One man in a million may shout a bit.

Now and then there's one with slight defects;

One, perhaps, whose truthfulness you doubt a bit.
But by and large we are a marvelous sex!

Why can't a woman take after like a man?

Cause men are so friendly, good natured and kind.
A better companion you never will find.

If 1 were hours late for dinner, would you bellow?

Of course not!

If | forgot your silly birthday, would you fuss?
Nonsense.

Would you complain if 1 took out another fellow?
Never.

Well, why can't a woman be like us?

My fair lady - The rain in Spain

Servants Poor Professor Higgins!

Poor Professor Higgins! Night and day

He slaves away! Oh, poor Professor Higgins!

All day long On his feet; Up and down until he's numb;
Doesn't rest; Doesn't eat;

Doesn't touch a crumb! Poor Professor Higgins!

Poor Professor Higgins! On he plods Against all odds;
Oh, poor Professor Higgins! Nine p.m. Ten p.m.

On through midnight every night.

One a.m. Two a.m. Three...! Quit, Professor Higgins!
Quit, Professor Higgins! Hear our plea

Or payday we Will quit, Professor Higgins!

Ay not I, O not Ow, Pounding pounding in our brain.
Ay not I, O not Ow, Don't say "Rine," say "Rain"...
Eliza The rain in Spain stays mainly in the plain!
Henry By George, she's got it! By George, she's got it!
Now, once again where does it rain? Eliza On the plain!
On the plain! Henry And where's that soggy plain?
Eliza In Spain! In Spain! The three

The rain in Spain stays mainly in the plain!

The rain in Spain stays mainly in the plain! Henry

In Hartford, Hereford, and Hampshire...?

Eliza Hurricanes hardly happen.

How kind of you to let me come! Henry

Now once again, where does it rain?

Eliza On the plain! On the plain! Henry



And where's that blasted plain?
Eliza In Spain! In Spain! The three
as Gibraltar,
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